Vykladni skrin

Lidé, kteti prijeli ze Zapadu do komunistickych zemi, byli Sokovani jednim pro né napadnym a nepochopi-
telnym jevem: ve vykladnich skrinich byly vyrovnany pytliky mouky, jednoho druhu, do estetickych kreaci.
Jinde byly ozdobné atrakce vytvorené z konzerv pastik nebo krabi¢ek zubni pasty - jednoho druhu. Doma
to pak vypravéli a stala se z toho urbanni legenda, typicky ptiklad, na ném?Z ve zkratce mohl ¢lovék pocho-
pit, co je to socialismus, jaké jsou disledky udajné racionalniho planovani a centralniho rizeni hospodar-
stvi. My ve ,Stastném taboie socialismu“ jsme si vy-
pravéli vtip: ,Pro¢ musi v kazdém freznictvi viset
aspoi jedna tycka saldmu? Aby si lidi nemysleli, Ze
se tam prodavaji kachlicky.”

Vytvorit ve vykladni skfini z niceho néco bylo hlavni
naplni prace aranZérek. Aranzérka byl ucebni obor
a mezi divkami byl velmi Zzadany, dokonce spolecen-
sky znacné prestizni.

Vanoc¢ni nebo velikonoc¢ni aranzma vylohy bylo de-
signérskym artefaktem. I kdyZ vytvorenym z néceho
jiného, neZ co se vdaném obchodé prodavalo. Pro-
toZe tam praveé casto nebylo co prodavat - nebo to,
co bylo v prodeji, nikdo nechtél. Ostatné lidé tehdy
koupili i to, co nechtéli, protoZe museli, nic jiného
nebylo.




K vykladni skiini se vaze i dalsi historka, ktera se stala legendou, politickou zkratkou - Havliv zelinar,
ktery do vylohy vési propagandisticky plakat. (Vaclav Havel: Moc bezmocnych, napsano a vydano v sa-
mizdatu 1978.)




Zvlastni - tehdejsi rezZim nemél zboZi, jeZ by mohl ve Vj'/i(ladni skfini hrdé nabidnout. O to vic se tam pred-
vadél se svymi ideologickymi symboly. Paradox? MoZna to pravé délali lidem naschval - aby jim nazorné
piredvedli sviij mocensky triumf.
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V diskusi bylo feceno také toto - na vysvétlenou tém, kdo to nezazili a nedovedou si to predstavit:
Existovali ,uli¢ni divérnici“ a ,domovni diivérnici“ - vétSinou tedy diivérnice. Ti chodili a hlidali lidi, zda
se chovaji konformné. Kazdého, kdo si troufnul se liSit, udali. HriSnikovi to pak ,soudruzi“ zapsali do ,ka-
drovych material“. A podle nich se pak pridélovalo kdeco. Povoleni k cesté do zahranici, prihlaska ditéte
na stiedni nebo vysokou $kolu, schvaleni piijcky na byt nebo dim. Obchodnik, ktery by si dovolil nedat do
vylohy komunisticky plakat, obcan, ktery by byl tak drzy, Ze by nevyvésil piislusné vlajecky do oken o né-
jakém komunistickém svatku, by to diive nebo pozdéji pocitil na své kariére.

Néco podobného vlastné dnes provadi ¢insky komunisticky reZim, akorat Ze s vyuZitim nejmodernéjsich
pocitacovych technologii. Lidem se scita tzv. ,socialni kredit“, a to automaticky, podle predem danych ide-
ologickych kritérii. Kdo se nechoval naleZité podle predstav komunistické hierarchie, nedostane se k né-
kterym spoleCenskym vymoZenostem, které jsou jen na pridél. Tak si reZim zajiSt'uje politickou loajalitu.

VACLAV HAVEL - MOC BEZMOCNYCH (1978) UKAZKA

Vedouci obchodu se zeleninou umistil do vykladu mezi cibuli a mrkev heslo ,Proletati vSech zemi, spojte se!“. Proc to udélal? Co
tim chtél sdélit svétu? Je skutecné osobné zapalen pro myslenku spojeni proletait vSech zemi? Uvazoval opravdu nékdy aspon
chvilku o tom, jak by se takové spojeni mélo uskutecnit a co by znamenalo? Myslim, Ze u drtivé vétSiny zelinaii lze pravem
predpokladat, Ze o textu hesel ve svych vykladech celkem nepiemysleji, natoz aby jimi vyslovovali néco ze svého nazoru na svét.
To heslo privezli naSemu zelinafi z podniku spolu s cibuli a mrkvi a on je dal do vykladu prosté proto, Ze se to tak uz léta dél3,
Ze to délaji vsichni, Ze to tak musi byt. Kdyby to neudélal, mohl by mit potiZe; mohli by mu vycist, Ze nema ,vyzdobu*“; nékdo by
ho mohl dokonce natknout z toho, Ze neni loajalni. Udélal to proto, Ze to patti k véci, chce-li clovék v Zivoté obstat; Ze je to jedna
z tisice ,malickosti“, které mu zajistuji relativné klidny zZivot ,v souladu se spolecnosti“. Jak vidét, obsah vystaveného hesla je
zelinafi lhostejny, a dava-li své heslo do vykladu, nedava ho tam proto, Ze by osobné touzil pravé s jeho myslenkou seznamit
vefejnost. To ovSem neznamena, Ze jeho po€in nemd zZadny motiv a smysl a Ze se svym heslem nikomu nic nesdéluje. To heslo
ma funkci znaku a jako takové obsahuje sice skryté, ale zcela urcité sdéleni. Verbalné by je bylo mozné vyjadrit takto: ja, zelinar
XY, jsem zde a vim, co mam délat; chovam se tak, jak je ode mne oc¢ekavano; je na mne spolehnuti a nelze mi nic vytknout; jsem
poslusny, a mam proto pravo na klidny zivot. Toto sdéleni ma prirozené svého adresata: je namitfeno ,nahoru”, k zelinarovym
nadrizenym, a je zaroven Stitem, kterym se zelinar kryje pred pripadnymi udavaci. Svym skute¢nym vyznamem je tedy heslo
zakotveno pfimo v zelinafové lidské existenci: zrcadli jeho Zivotn{ zajem. Pro¢ musel vlastné nas zelinar postavit své vyznani
loajality az do vykladni skriné? CoZ neprokazal svou poslusnost uz dostatecné riiznymi internimi nebo polovefejnymi zptisoby?
Na odborovych schiizich hlasoval piece vZdycky tak, jak mél; do riznych soutéZi se zapojil; voleb se spofadané Gcastnil; ba
i ,antichartu” podepsal. Pro¢ se musi deklarovat jesté vetejné? Vzdyt lidé, ktefi mijeji jeho vyklad, se tam rozhodné nezastavuji
proto, aby si precetli, Ze proletari vSech zemi by se méli podle zelinafova nazoru spojit. To heslo prosté nectou, ba Ize predpo-
kladat, Ze je ani nevidi: zeptate-li se pani, ktera se pred vykladem zastavila, co tam bylo, urcité vam rekne, jestli dnes maji rajcata,
ale s nejvétsi pravdépodobnosti si viibec neuvédomi, Ze tam bylo i heslo, natoz aby si vzpomnéla, které to bylo. Diivodem, pro¢
zelinaf musel dat heslo do vykladu, neni tedy nadéje, Ze je nékdo bude ¢ist nebo ze nékoho o nécem presvédci, ale néco jiného:
aby spolu s tisici jinych hesel tvorilo pravé ono panorama, které piripomina ¢lovéku, kde Zije a co je od ného ocekavano; sdéluje
mu, co délaji vSichni ostatni, a naznacuje mu, co ma délat i on, nechce-li se vyradit, upadnout do izolace, ,vydélit se ze spolec-
nosti“, porusit ,pravidla hry“ a riskovat tim ztratu svého ,klidu“ a svého ,bezpeci“. Predstavme si nyni, Ze se v nasem zelinari
jednoho dne cosi vzboufi a on prestane vyvésovat hesla jen proto, aby se zalibil; na schtizich za¢ne rikat, co si opravdu mysli,
a nalezne v sobé dokonce silu solidarizovat se s témi, s nimiZ mu jeho svédomi veli se solidarizovat. Touto svou vzpourou zelinaf
vystoupi ze ,Zivota ve 1Zi“; odmitne ritual a porusi ,pravidla hry“; znovu nalezne svou potlacenou identitu a distojnost; naplni
svou svobodu. Jeho vzpoura bude pokusem o Zivot v pravdé. Uéet prijde brzy: bude zbaven mista vedouciho a pfelozen k zavoz-
nikiim; jeho plat se sniZi; nadéje na prazdninovou cestu do Bulharska se rozplyne; bude ohrozeno dalsi studium jeho déti. Nad-
fizeni ho budou Sikanovat a jeho spolupracovnici se mu budou divit. Zelinaf se totiz nedopustil jen néjakého individualniho
poklesku, uzavieného do své jedinecnosti, ale udélal néco nepomérné zavaznéjsiho: tim, ze porusil ,pravidla hry*, zrusi hru jako
takovou. Odhalil ji jako pouhou hru. Ukézal, Ze ,Zivot ve 1Zi“ je Zivotem ve 1Zi. Rekl, Ze kral je nahy. A jelikoZ kral je skute¢né nahy,
stalo se néco nesmirné nebezpecného: svym ¢inem oslovil zelinaf svét; kazdému umoznil nahlédnout za oponu; kazdému ukazal,
Ze lze zit v pravdé.
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The manager of a fruit-and-vegetable shop places in his window, among the onions and carrots, the slogan: “Workers of the
world, unite!” Why does he do it? What is he trying to communicate to the world? Is he genuinely enthusiastic about the idea of
unity among the workers of the world? Is his enthusiasm so great that he feels an irrepressible impulse to acquaint the public
with his ideals? Has he really given more than a moments thought to how such a unification might occur and what it would
mean? [ think it can safely be assumed that the overwhelming majority of shopkeepers never think about the slogans they put
in their windows, nor do they use them to express their real opinions. That poster was delivered to our greengrocer from the
enterprise headquarters along with the onions and carrots. He put them all into the window simply because it has been done
that way for years, because everyone does it, and because that is the way it has to be. If he were to refuse, there could be trouble.
He could be reproached for not having the proper decoration in his window; someone might even accuse him of disloyalty. He
does it because these things must be done if one is to get along in life. It is one of the thousands of details that guarantee him
a relatively tranquil life “in harmony with society,” as they say. Obviously the greengrocer is indifferent to the semantic content



of the slogan on exhibit; he does not put the slogan in his window from any personal desire to acquaint the public with the ideal
it expresses. This, of course, does not mean that his action has no motive or significance at all, or that the slogan communicates
nothing to anyone. The slogan is really a sign, and as such it contains a subliminal but very definite message. Verbally, it might
be expressed this way: “I, the greengrocer XY, live here and [ know what I must do. I behave in the manner expected of me. I can
be depended upon and am beyond reproach. I am obedient and therefore I have the right to be left in peace.” This message, of
course, has an addressee: it is directed above, to the greengrocers superior, and at the same time it is a shield that protects the
greengrocer from potential informers. The slogans. real meaning, therefore, is rooted firmly in the greengrocers existence. It
reflects his vital interests. But what are those vital interests? Let us take note: if the greengrocer had been instructed to display
the slogan “I am afraid and therefore unquestioningly obedient; he would not be nearly as indifferent to its semantics,
eventhough the statement would reflect the truth. The greengrocer would be embarrassed and ashamed to put such an une-
quivocal statement of his own degradation in the shop window, and quite naturally so, for he is a human being and thus has
a sense of his own dignity. To overcome this complication, his expression of loyalty must take the form of a sign which, at least
on its textual surface, indicates a level of disinterested conviction. It must allow the greengrocer to say, “Whats wrong with the
workers of the world uniting?” Thus the sign helps the greengrocer to conceal from himself the low foundations of his obedience,
at the same time concealing the low foundations of power. It hides them behind the facade of something high. And that some-
thing is ideology. Ideology is a specious way of relating to the world. It offers human beings the illusion of an identity, of dignity,
and of morality while making it easier for them to part with them. As the repository of something suprapersonal and objective,
it enables people to deceive their conscience and conceal their true position and their inglorious modus vivendi, both from the
world and from themselves. It is a very pragmatic but, at the same time, an apparently dignified way of legitimizing what is
above, below, and on either side. It is directed toward people and toward God. It is a veil behind which human beings can hide
their own fallen existence, their trivialization, and their adaptation to the status quo. It is an excuse that everyone can use, from
the greengrocer, who conceals his fear of losing his job behind an alleged interest in the unification of the workers of the world,
to the highest functionary, whose interest in staying in power can be cloaked in phrases about service to the working class. The
primary excusatory function of ideology, therefore, is to provide people, both as victims and pillars of the post-totalitarian sys-
tem, with the illusion that the system is in harmony with the human order and the order of the universe. The smaller a dictator-
ship and the less stratified by modernization the society under it, the more directly the will of the dictator can be exercised- In
other words, the dictator can employ more or less naked discipline, avoiding the complex processes of relating to the world and
of self-justification which ideology involves. But the more complex the mechanisms of power become, the larger and more
stratified the society they embrace, and the longer they have operated historically, the more individuals must be connected to
them from outside, and the greater the importance attached to the ideological excuse. It acts as a kind of bridge between the
regime and the people, across which the regime approaches the people and the people approach the regime. This explains why
ideology plays such an importantrole in the post-totalitarian system: that complex machinery of units, hierarchies, transmission
belts, and indirect instruments of manipulation which ensure in countless ways the integrity of the regime, leaving nothing to
chance, would be quite simply unthinkable without ideology acting as its all-embracing excuse and as the excuse for each of its
parts.



